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CHRISTOPHER HOGWOOD, CONDUCTOR 


One of the world’s most active conductors, Christopher Hogwood is an 
internationally recognized pioneer in historically informed performance, 
presenting music on the instruments and with the performing styles of the 
period in which it was composed. He is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play Baroque and Classical music 
on instruments appropriate to the period. He shares with that orchestra a busy 
schedule of performances, touring, and recording. In addition to being H&H’s 
Artistic Director, Mr. Hogwood is Principal Guest Conductor of The St. Paul 
Chamber Orchestra, Artistic Director of the annual Mozart Festival in 
Washington D.C., and Associate Director of the Beethoven Academie in 
Antwerp. He is active conducting opera throughout the world and on 
recordings, and is a regular guest of the Australian Opera in Sydney, where he 
recently conducted Gluck’s [phegénie en Tauride. Mr. Hogwood performs as a harpsichordist and 
clavichord player, and records for London Records/L’Oiseau-Lyre, Philips, Chandos, and Deutsche 
Harmonia Mundi. He has also made his mark in the fields of television and video, and as a popular radio 
broadcaster. He has written a number of books, including an acclaimed biography of Handel. 





SYLVIA MCNAIR, CLEOPATRA 


Sylvia McNair enraptures audiences the world over with her spellbinding voice 
in concert, recital, opera, and on her many recordings. She has concertized with 
leading orchestras and conductors, including the Atlanta Symphony (Robert 
Shaw), the Boston Symphony (Seiji Ozawa), the St. Louis Symphony (Leonard 
Slatkin), the New York Philharmonic (Kurt Masur), the London Symphony 
(Michael Tilson-Thomas), the English Baroque Soloists (John Eliot Gardiner), 
the Vienna Philharmonic (André Previn and Claudio Abbado), and the Berlin 
Philharmonic (Jeffrey Tate, Bernard Haitink, and James Levine). In opera, she 
has sung at the Royal Opera House at Covent Garden, Glyndebourne, the 
Metropolitan Opera, San Francisco Opera, Lyric Opera of Chicago, and the 
Salzburg Festival portraying such roles as Tytania in A Midsummer Night's 
Dream, Marzelline in Fidelio, Susanna in The Marriage of Figaro, Ilia in 
Idomeneo, Anne Trulove in The Rake’s Progress , and Pamina in The Magic Flute. In 1996, her recording 
The Echoing Air: The Music of Henry Purcell with Christopher Hogwood and The Academy of Ancient 
Music won a Grammy Award for Best Classical Vocal Performance. Her most recent recording on Philips 
is Love s Sweet Surrender, a collection of Mozart arias. In 1990, Miss McNair became the first recipient 
of the prestigious Marian Anderson award. 
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GRAHAM PUSHEE, CAESAR 


Graham Pushee is a much acclaimed and most sought after countertenor, 
making annual guest appearances at the Karlsruhe Handel Festival in the operas 
of Poros, Orlando, Belshazzar, Admeto, Julius Caesar, and Scipione. In the role 
of Julius Caesar, he made both his Opera Paris debut and his American debut 
at the Houston Grand Opera. His other Operatic engagements include an 
acclaimed debut with the Australian Opera as Ruggiero in Alcina; his debut 
with the Royal Opera in Brussels as Endimione in Cavalli’s Calisto, as well as 
roles in new productions of Julius Caesar in Sydney and Melbourne, A 
Midsummer Night's Dream in Torino/Italia, La Calisto and Semele at the Berlin 
State Opera, Serse at the Munich State Opera and in Cologne and Melbourne, 
and Il Pastor fido and Agrippina at the Karlsruhe Handel Festival. He has 
performed in concert under Helmuth Rilling in Handel’s Saud and last 
appeared with H&H in 1996 for performances of Handel’s Messiah. Mr. Pushee is a recipient of the 
Churchill Fellowship Special Award for vocal studies. 





Drew MINTER, TOLOMEO 


Among the world’s premier countertenors, Drew Minter is also an accomplished 
stage director. He has sung countless recitals throughout the world and 
principal roles with the opera companies of Brussels, Boston, Washington, and 
Santa Fe, as well as at the Brooklyn Academy of Music, Wolf Trap, and 
Glimmerglass Operas. Mr. Minter has also performed at the Halle, Karlsruhe, 
Maryland, and Gottingen Handel Festivals and recently appeared with the 
Mark Morris Dance Group at both the Edinburgh and Spoleto/USA Festivals. 
In addition to H&H, he has been guest soloist with the world’s leading early 
music ensembles, including Les Arts Florissants, The Academy of Ancient 
Music, American Bach Soloists, and Tafelmusik, among others. He is a 
founding member of The Newberry Consort and Ensemble Five-One. Mr. 
Minter is represented on over forty recordings, including his newest recital disc, 
Love Letter from Italy with the ARTEK ensemble, and he was especially noted for his portrayal of Tolomeo 
in Peter Sellars’s film version of Handel’s Julius Caesar. He is also on the faculty of New York’s Mannes 
School of Music, teaching voice and baroque acting. His directing credits include Hildegarde’s Ordo 
Virtutum at Washington, D.C.’s National Cathedral, Rossini’s L italiana in Algeri at Caramoor, and 
Handel’s Serse at the Géttingen Handel Festival. 





STEPHANIE BLYTHE, CORNELIA 


A winner of the 1994 Metropolitan Opera National Council Auditions, 
Stephanie Blythe is a recent alumna of the Metropolitan Opera’s Young Artist 
Development Program. In just a few years at the company, she has already been 
featured there as Mistress Quickly in Falstaff; Baba the Turk in The Rake’s 
Progress, Auntie in Peter Grimes, Antonia’s Mother in The Tales of Hoffman, 
The Mother in Hansel und Gretel, and Madelon in Andrea Chenier. During the 
summer of 1997, she traveled with the company to Japan as Mama Lucia in 
Cavalleria Rusticana under the baton of James Levine. Last year she also 
appeared with the Opera Company of Philadelphia as Mistress Quickly and 
Baba the Turk, and with the Cincinnati Opera again in Falstaff: Ms. Blythe’s 
recent recital engagements include an Annenberg Recital in Palm Springs and 
a solo recital in the Barns at Wolf Trap. She made her New York recital debut 
in November 1994 with the Judith Raskin Memorial Recital, and appeared in recital again with the 
Marilyn Horne Foundation in 1995. This season, Ms. Blythe makes her Lincoln Center recital debut in 


the Walter Reade Theater with pianist Warren Jones. 








MARGUERITE KRULL, SESTO 


Marguerite Krull began her musical training as a pianist before obtaining a 
Masters Degree in Voice Performance from the Peabody Conservatory of 
Music. She recently debuted with both the Quebec Opera in the title role of 
La Cenerentola and with the Washington Opera as Don Ramiro in Mozart's La 
finta giardiniera. Ms. Krull’s other opera appearances include roles in The 
Ballad of Baby Doe; Cosi fan tutte; Gilbert and Sullivan’s Jolanthe; Rossini’s // 
barbiere di Siviglia and L italiana in Algeri; Gounod’s Roméo et Juliette and 
Faust; and Monteverdi’s L’incoronazione di Poppea with the Glimmerglass 
Opera. Her festival appearances include Rossini’s La donna del lago at 
Caramoor and // turco in Italia at England’s Broomhill. She has made concert 
appearances performing in Handel’s Tamerlano; Bach’s Mass in B Minor, 
Magnificat, and St. Matthew Passion; and Mozart’s Requiem. Ms. Krull’s 
recordings include Handel’s Messiah with the Orlando Philharmonic anda CD of Andrew Lloyd Webber's 
works. She is a recipient of The Marian Anderson Award and the Richard F. Gold Career Grant. 





DANIEL LICHTI, ACHILLA 


One of Canada’s foremost oratorio singers, award-winning bass-baritone 
Daniel Lichti appears with major symphonic and choral organizations 
throughout North America. Highlights of past seasons include Bach’s St. 
Matthew Passion and Haydn’s The Seasons under the baton of Bruno Weil, his 
portrayal of Polyphemus in Opera Atelier’s Acis and Galatea, Bach’s Mass in B 
Minor with the Stuttgart Chamber Choir and in his Milwaukee Symphony 
debut, and St. Matthew Passion at Carnegie Hall. He was last seen with H8&¢H 
in 1996 in “A Royal Celebration,” Christopher Hogwood’s tenth-anniversary 
concerts. A leading soloist in the music of Bach, Mr. Lichti is a regular soloist 
with the Bach Choir of Bethlehem, as well as at the Baldwin-Wallace, 
Bethlehem, Carmel, Winter Park, and New England Bach Festivals. His 
upcoming performances include Bach’s Magnificat with both the Tafelmusik 
Orchestra and the Washington Bach Consort. His many orchestral engagements have included 
appearances with Philharmonia Baroque and the symphony orchestras of Atlanta, Cleveland, Montreal, 
San Francisco, and Toronto, among many others. A recipient of numerous awards, his recording Songs 
of Hugo Wolf was named Best of the Quarter by Gramophone Magazine. He has frequently appeared on 
CBC and PBS, and was featured in a television video with Helmuth Rilling. 
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CARL STRYGG, NIRENO 


Carl Strygg’s burgeoning career has taken him to Germany, the United States, 
and Canada, singing the most important works in the countertenor repertoire. 
The Frankfurter Algemeine noted of his performance as Orfeo in Gluck’s Orfeo 
ed Euridice, “All the phrasings, all the embellishments were authentically and 
naturally performed. Because of him the performance was a memorable event.” 
In the immediate future, Mr. Strygg looks forward to appearing in Purcell’s Ode 
to St. Cecelia with the Toronto Chamber Society; as the title role in Handel’s 
Scipione for Vancouver Modern Baroque; and as Ottone in L incoronazione di 
Poppea at Schlof Rheinsberg in Germany. One of only three countertenors 
ever to participate in New York’s Bach Aria Festival, he has sung with the 
Edmonton Opera, Opera Atelier, the Montreal Symphony, Tafelmusik, Chorus 
Niagara, and Toronto’s Mendelssohn Choir in works ranging from Handel’s 
Israel in Egypt and Handel operas to Bach’s Mass in B Minor and Bernstein’s Chichester Psalms. In Mt. 
Strygg's varied career, he has headlined at jazz clubs, recorded pop classics of the 1970s and 80s (Carl Strygg 


Sings the Classics), and maintains a flourishing shortbread cookie business in Toronto. 





THE HANDEL & Haypn SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of conductor Christopher Hogwood since 1986, H&H has become a leader in historically 
informed performance. Each H&H concert is distinguished by the use of instruments, techniques, and 
performance styles typical of the period in which the music was composed. Founded in Boston in 1815, 
H&H is the oldest continuously performing arts organization in the country, with a long tradition of 
musical excellence. In the nineteenth century, the Society gave the American premieres of several Baroque 
and Classical works, including Handel’s Messiah (1818), which H&H has performed every year since 
1854, Samson (1845), Solomon (1855), and Jsraelin Egypt(1859), and Bach’s Mass in B Minor (1887) and 
St. Matthew Passion (1889). In recent years, H&cH has achieved widespread acclaim through recordings 
on the London Records/L’Oiseau-Lyre label, national broadcasts, and performances across North 
America. H&H made its European debut in 1996 with a fully staged production of Gluck’s Orfeo ed 
Euridice with Mark Morris and the Mark Morris Dance Group at the Edinburgh International Festival 
in Scotland. In addition to performances at Boston’s Symphony Hall, H&H also offers concerts at New 
England Conservatory’s Jordan Hall, most often under the direction of Associate Conductor John Finney. 
H&H’s innovative educational outreach program brings the joy of classical music to more than 7,000 
students every year in 47 schools throughout Massachusetts. 
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JULIUS CAESAR: SYNOPSIS 


Egypt, 48 BC 


A world torn by greed and lust: in Rome, Julius 
Caesar and Pompeo are fighting a civil war, while 
in Egypt Tolomeo and his sister Cleopatra fight 
for the throne. Pompeo wants Tolomeo to be his 
ally against Caesar but when Caesar wins at 
Pharsalia, Tolomeo has Pompeo killed, and his 
counselor Achilla brings the severed head to Caesar, 
who is incensed at the needless murder. Pompeo’s 
son Sesto vows vengeance. Cleopatra decides to 
use her beauty to win Caesar’s favor, and triumph 
over her brother. 


Meanwhile, Tolomeo schemes with Achilla to 
murder Caesar, promising Pompeo’s widow 
Cornelia as a reward. Sesto challenges Tolomeo 


to combat and he and Cornelia are arrested. 
While Cleopatra, in disguise, visits Caesar, word 
arrives that Tolomeo’s troops are after Caesar. 
Cleopatra reveals her identity and implores Caesar 
to flee, realizing she truly loves him. He escapes 
by jumping into the harbor and is presumed dead. 
Cleopatra leads her troops against Tolomeo, but 
her brother is victorious and Cleopatra is 
imprisoned. Saved by his love for Cleopatra, 
Caesar returns and frees her. Achilla changes sides 


and helps Sesto kill Tolomeo. 


Guided by wisdom and love, all rejoice in the 
return of harmony to the land. 





“IN FULL SWING” WITH HANDEL’S GIULIO CESARE 
Ellen T. Harris 


rom its first performance, Julius Caesar 

} (Giulio Cesare in Egitto) has ranked among 
Handel’s best and most imaginative 
compositions; it has also been one of his most 
popular. Premiered in London on February 20, 
1724, it was one of two operas by Handel 
performed in Paris in the summer of 1724. In 
January 1725, Handel revised the opera for a 
London revival, and he brought this version back 
to the stage in January 1730 and February 1732. 
During one of the 1732 performances, as reported 
by Fog’s Weekly Journal, Caesar had no sooner 
sung the line “Caesar has never known the meaning 
of fear,” when “a Piece of the Machinery tumbled 
down from the Roof of the theatre upon the 
Stage” and “the poor Hero was so frightened, that 
he trembled, lost his Voice, and fell a-crying.” 
Although this incident can hardly be blamed for 
the lack of further London revivals in Handel’s 
lifetime, it certainly did the production no good 
service. Meanwhile, in Germany the opera was 
first performed at Brunswick with the addition of 
ballets at the ends of the first two acts in August 
1725; in November, Hamburg saw its first 
performance with six added ballets. In subsequent 
performances at Hamburg (forty are known) the 
number of additions dwindled, although in May 
and June of 1727 there were special performances 
in honor of George I’s birthday that included a 
newly written prologue and epilogue set to music 
by Telemann, the epilogue capped with a huge 


indoor fireworks display! 


Today, even if the scenery remains firmly in 
place and no attempt is made to reproduce the 
indoor illuminations (which required that all 
doors and windows be thrown open immediately 
at the close of the opera in order to rid the theater 
of smoke), the performance of baroque opera still 
faces a number of hurdles. All opera demands a 
certain suspension of disbelief in regard to the fact 
that the characters are actually singing to one 
another (Joseph Addison wrote in The Spectator 
in 1711: “There is nothing that has more startled 
our English Audience, than the /talian Recitativo 


at its first entrance upon the Stage ... Our 
countrymen could not forbear laughing when 
they heard a lover chanting out a Billet-doux, and 
even the superscription of a Letter set to a tune.”), 
but Baroque opera departs even further from 
everyday reality in assigning all of the heroic male 
roles to the treble (or natural female) vocal range. 
Handel’s first Caesar was the alto castrato called 
Senesino, who sang the role in every one of 
Handel’s revivals as well. Handel also composed 
the male roles of Sesto, Tolomeo, and Nireno for 
treble voices. To understand this, it helps to know 
that in the Baroque era the natural tenor voice 
was little developed or used, the bass voice was 
largely limited in opera to roles depicting old men 
and villains, and the treble voice was prized for its 
brilliance and flexibility. In particular, the 
castrato’s voice was associated with the trumpet 
and deemed, ironically enough to us, particularly 
virile. For example, it was said of Senesino: “He 
sang Allegros with great fire, and marked rapid 
divisions, from the chest, in an articulate and 
pleasing manner. His countenance was well 
adapted to the stage, and his action was natural 
and noble. To these qualities he joined a 
majestic figure.” To Baroque eyes and ears such 
vocal fire in the trumpet’s register coupled with a 
noble and majestic bearing represented the very 
essence of heroism. In order to capture this 
sound today, such roles are being sung by women 
or countertenors. 


Another hurdle Baroque opera faces for 
audiences used to dramatic ensembles and thrilling 
choruses is its dependence on the solo aria. 
Moreover, all the arias generally take on the same 
form: the first section of text is fully set to music 
twice, then the second section of text is set briefly, 
after which the first section returns in full but now 
with vocal ornamentations devised by the singer. 
The name given to this form comes from the 
phrase written by Baroque composers at the end 
of the second section in lieu of writing out the 
entire first section again: da capo (“from the top”). 
When sung with added ornamentation, however, 
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da capo arias don’t actually repeat, but rather 
develop and deepen. Rage arias become more 
wrathful with the addition of agitated running 
notes, pathetic arias more heartfelt with accented 
dissonant notes. When, for example, Cleopatra 
sings her aria to Venus, “for one moment grant me 
all the graces of the god of love” (“Venere bella” in 
Act II, scene vii), the 
addition of musical 
graces to the da capo, 
musically paints the 
granting of her wish. 
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Because da capo 
arias generally depict a 
single emotion, no one 
aria can reveal all of a 
character’s traits, but 
each becomes a telling 
moment inacumulative 
portrait. Caesar (scene 
i) introduces himself in 
an aria in which the 
Opening gesture of even 
and strongly articulated 
notes rising and then 
falling the octave 
coupled with the huge 
upward leaps in the 
violins seem to show 
the Roman emperor 
encompassing, if not 
grabbing, the world as 
he demands the victor’s 
palm from the defeated 
Egyptians. This aria has 
no second section or repeat; Caesar is definitive 
and assertive, and if the music fails to make the 
point, the Roman tribune immediately afterwards 
clarifies it by stating “Cesare venne, e vide, e 
vinse” (“Caesar came, he saw and conquered”). 
Shortly afterwards (scene iii), an envoy of 
Cleopatra’s brother Tolomeo arrives to present 
Caesar with the head of his Roman enemy Pompey, 
to whose wife Cornelia Caesar has just sworn 
peace. Recoiling in horror from the sight, Caesar 
declares Tolomeo barbarous and unfit to rule. 
His aria, a full da capo, is as assertive as his first but 
now transformed by overwhelming anger. The 
melodic lines now rush down the scale like a 
sword thrust, and the repetitions are spit out ona 
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The title page of Handel’s Julius Caesar, 
published by John Cluer in London, 1724. 


single note. Later, when Caesar returns to the 
stage (scene vii) he stands alone and considers 
Pompey’s ashes in a soliloquy accompanied by 
orchestra. Here Caesar’s musings on the vanity of 
human greatness and the frailty of the human 
condition don’t solidify into aria; as in death, 
there is no repetition, no ornamentation, just a 
series of short phrases 
arising out of a chro- 
matic labyrinth like 
an incantation. In 
the spectacular 1784 
Handel Commemora- 
tion concerts at 
Westminster Abbey and 
the Pantheon, this 
soliloquy was the only 
recitative (musical 
recitation) excerpted 
from his works and 
performed separately. 
Within the opera, it, 
together with Caesar’s 
first two arias create a 
musical portrait of 
Caesar’s character, de- 
picting his overweening 
pride, the fierceness of 
his wrath, and the depth 


of his compassion. 
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Cleopatra’s music 
shows her to be a 
different being alto- 
gether. She learns of 
her brother’s failed 
attempt to win Caesar (scene v) and decides 
immediately to go to the Roman’s tent where she 
expects to “oblige Caesar more than my brother 
did with the head of Pompey.” She is stopped by 
her brother who asserts that she should give up 
fighting for the crown and return to “affairs as are 
proper to your sex.” Cleopatra pauses long enough 
to sing a mocking aria to Tolomeo in which the 
repeated notes of the accompaniment are each 
ornamented in such a way that it seems she is 
fluttering her eye lashes as she laughs. She taunts 
him by saying although he has been unlucky in 
empire, he may succeed in love. “Who knows?” 
(“Chi sa?”), she says over and over, and then takes 
the word “love” (“amor”) and extends it many 
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measures not only taking the teasing to the limit 
but also depicting her own sensuality. Disguised 
as her attendant Lydia, she is introduced to Caesar 
immediately after his meditation on Pompey’s 
ashes. He is struck by her beauty (and sings an aria 
about it before exiting), after which Cleopatra’s 
aria exults in her conquest (“a charming woman 
can do everything, iflovingly she opens her lips or 
turns her glance”). The accompaniment circles 
repeatedly as if she were literally wrapping Caesar 
around her finger as she repeats “tutto, tutto” 
(everything!); as the aria progresses the rhythm 
takes on increasingly an offbeat accentuation that 
expresses her jaunty (and haughty) satisfaction. 


It is impossible, of course, to describe here 
every wonderful detail. There are, for example, 
splendid orchestral effects: the use of horn when 
Caesar softly sings an aria about stalking a prey as 
if on tiptoe (“Va tacito e nascosto”/“The astute 
hunter proceeds quietly and stealthily” in Act I, 
scene ix); the extraordinarily luscious orchestration 
of muted strings, viola da gamba, harp and theorbo 
with oboe and bassoons in Cleopatra’s aria 
“V’adoro, pupille” (“I adore you, charming eyes” 
in Act II, scene ii) when she puts on a show to lure 
Caesar; or the plaintive echoes by flute and violin 


Do Your SHOPPING 
AT THE H&H Boutique! 


. featuring a new selection 
of mugs, t-shirts, and more! 


in the lobby at this performance 
or at the H&H office, 
Horticultural Hall 
(across from Symphony Hall), 
300 Massachusetts Avenue, 
Boston 





in Cleopatra’s tragic lament, “Piangero” (“I will 
weep” in Act III, scene iii) when she is taken 
prisoner by her brother. Handel’s musical 
characterizations of Pompey’s dignified widow, 
Cornelia, and her son Sextus, who grows to 
manhood over the course of the opera, and of the 
villainous Tolomeo and his commander-in-chief 
Achilla are also first-rate. 


Baroque opera may be a new experience for 
many listeners, but it is one full of powerful 
emotion and exquisite musical effects. Monsieur 
de Fabrice wrote from London of the first 
performance run in 1724: 


The opera is in full swing also, since 
Hendell’s new one, called Jules César— 
in which Cenesina [Senesino as Caesar] 
and Cozzuna [Cuzzoni as Cleopatra] 
shine beyond all criticism—has been put 
on. The house was just as full at the 
seventh performance as at the first. 


Dr. Ellen Harris is on the music faculty at MIT, 
where she is the Class of 1949 Professor. A 
Handel scholar, she has written extensively about 
Handel’s works. 


ARE YOU A MEMBER 
OF A GROUP? 


Groups of 20 or more save 20% on all 
H&H concerts! 
Call (617) 262-1815 and ask for 


“group sales.” 


The more the merrier! 


Stage Director Drew Minter 
Assistant to the Stage Director Tan A. Archer 
Lighting Design HR Costa 
Wardrobe Supervisor Nancy M. Flessas 
Hair and Makeup Artist Paula Kelly 


Costumes courtesy of the Opera Theatre of Saint Louis 
Charles MacKay, General Director 


Miss McNair’s wardrobe designed by 
Catherine Heiser, Ltd., New York City 


Scenic Elements courtesy of Virginia Scenic Studios 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


lan A. Archer, Development Assistant 
Robin L. Baker, Director of Educational Activities 
Virgil Bozeman IV, Finance Assistant 
Beth K. Brooker, Publications and Communications Manager 
Robin J. Hanley, Director of Major Gifts 
Donna Huron, Director of Capital Campaign and Special Projects 
Michael E. Jendrysik, Director of Annual Giving 
Jesse Levine, Music Librarian/Production Manager 
Debra A. Moniz, Director of Finance and Administration 
Gareth Orsmond, Executive Assistant/Personnel Manager 
Thomas J. Pullano, Box Office Manager 
Gregg D. Sorensen, Director of Marketing 
Yoichi Udagawa, Rehearsal Assistant 
Thomas L. Vignieri, Artistic Administrator 
Susan Woods, Box Office Assistant 
Marc Young, Director of Audience Services 


Casner & Edwards, Of Counsel 


Handel & Haydn Society 
Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
(617) 262-1815 * FAX (617) 266-4217 * www. handelandhaydn.org * handlhaydn@aol.com 


HAH: America’s Premier Chorus and Period Orchestra 


CHRISTOPHER HoGwoob, ARTISTIC DIRECTOR 
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ANNOUNCING OUR 1998-99 SEASON! 


See program insert for a full listing of programs, series, and subscriber benefits. 


Nine exciting programs! 
Five flexible subscription options to suit any busy schedule. 


(ew 


You can become an H&H subscriber for as little as three concerts! 


(ew 


Subscribe at this concert and we'll give you a box of chocolates as a 


thank you gift! Visit the designated tables in the lobby. 


To subscribe by phone, please call (617) 266-3605. 


AND JOIN US FOR THE REST OF THE 1997-98 SEASON: 
TWO PROGRAMS WITH THE CLASSICAL MASTERS 


At Symphony Hall At New England Conservatory’s Jordan Hall 
MOZART, LEVIN & HAYDN CLASSICAL CHAMBER MUSIC 
Friday, April 17 at 8 p.m. and Friday, April 3 at 8 p.m. 
Sunday, April 19 at 3 p.m. John Finney, piano and leader 
Christopher Hogwood, conductor Mozart: Flute Quartet in D, K. 285 
Robert Levin, harpsichord and fortepiano Duo in G, K. 423 
Mozart: Piano Concerto No. 1 in F, K. 37 Sonata in E Minor, K. 304 
Haydn: Symphony No. 96 in D, “The Miracle” Haydn: Symphony No. 96, arr. for string 
Mozart: Piano Concerto No. 27 in B flat, K. 595 quartet, piano, and flute by J.P. Salomon 


Robert Levin, known for his brilliant performances 
in the style of Mozart, plays Mozart’: first keyboard 
concerto on harpsichord and his last on fortepiano. 


To purchase tickets, 





call H&H at (617) 266-3605. 











JULIUS CAESAR 


The Handel & Haydn Society recognizes the following individuals, corporations, and 
foundations for their generous support of Julius Caesar. This listing includes leadership 
contributions designated specifically for this project, received before March 20, 1998. 
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PLATINUM SPONSORS 
Sun Life of Canada 


Candace & William Achtmeyer 
Linda Cabot Black 
Dr. Lee C. Bradley, III 
Joyce Brinton & Bruce Hauben 
Julian & Marion Bullitt 
Mr. & Mrs. Richard Burnes 
Mr. & Mrs. J. Linzee Coolidge 
Mark Denneen 
Mr. & Mrs. James Elgin 
Mr. & Mrs. Howard K. Fuguet 
Virginia Gassell 
Mrs. Janet Halvorsen 
Mr. & Mrs. J. Robert Held 
International Data Group 
Alan Kay & Bonnie MacBird 
Glenn A. KnicKrehm 
Michael Lawler & Bonnie Shershow 
Karen & George Levy 
The Joe & Emily Lowe Foundation 
Peter G. Manson 
Paul & Patricia McLaughlin 
Sandra Sue McQuay 
Mr. & Mrs. Paul Montrone 
Old Colony Foundation 
Cornelius A. Wood, Jr. Fund 
Maurice Pechet 
John & Suzanne Pratt 
Romanow Container Corporation 
Daniel L. Romanow 
Katherine & Michael Schieffelin 
Robert H. Scott & 
Diane T. Spencer 
Cathy & Jim Stone 
James J. Vanecko 
Janet & Dean Whitla 
James & Jane Wilson 
Ellen & Arnold Zetcher 


SILVER SPONSORS 


Saul & Janis Bellow 

Mr. & Mrs. Harvey Brooks 
Joseph Finder 

Joseph M. Flynn 

Mr. & Mrs. George Guilbault 


John Hancock Mutual Life Insurance Co. 


Dee & Dan Kerner 

Beth & Seth Klarman 

Sharon F. Merrill 

Mr. & Mrs. Timothy Robinson 


Alice Richmond & David Rosenbloom 


Michael Fisher Sandler 

Mary & Michael S. Scott Morton 
Drs. John & Elizabeth Serrage 

Mr. & Mrs. Stephen A. Shaughnessy 
Kathleen & Walter Weld 


m~ 


SUPPORTERS 


John Achatz & Mary Farrell 
Stephen Andrus 

Dr. Carol R. Archer 
Katharine C. Armstrong 
Gene Grant 


Rachel Jacoff 


Brenda M. Kronberg 





ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and agencies for their 
generous contributions to the Annual Fund. Such ongoing support is crucial to H&H’s artistic growth and financial 
stability. This roster acknowledges gifts received between January 1, 1997 and March 13, 1998. If you wish to make a 
donation to the Society or to learn more about the exclusive benefits available to Conductor’s Circle members, please call 


Michael E. Jendrysik, Director of Annual Giving, at (617) 262-1815. 





CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep commitment 
to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity of Conductor's Circle 
members has enabled Artistic Director Christopher Hogwood to establish H&H as a premier chorus and period- 


instrument orchestra and a national leader in historically informed performance. 


Platinum Baton 

($25,000 and above) 

The Estate of 
Stephanie Morris Marryott & 
Franklin Johnson Marryott 


Diamond Baton 
($10,000 to $24,999) 
Candace & William Achtmeyer 
Dr. Lee C. Bradley HI 
Fay & Alfred Chandler 
Mrs. Henry M. Halvorson 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 
Katherine & Michael Schieffelin 
Mr. Robert H. Scott & 

Ms. Diane T. Spencer 
Mary & Michael S. Scott Morton 


Gold Baton 

($5,000 to $9,999) 

Jan & John Adams 

Afarin & Lee Bellisario 

Donna & Alan Buchholz 

Mr. & Mrs. Richard Burnes, Jr. 
Bobbi & Nicolas Caille 

Mr. & Mrs. J. Linzee Coolidge 
Deborah and Robert First 

Mr. Joseph M. Flynn 

Ms. Virginia Stearns Gassel 

Mr. John William Gorman 

Mr. & Mrs. J. Robert Held 

Mr. David B. Jenkins 

Mr. & Mrs. David H. Knight 
Mr. & Mrs. Paul V. McLaughlin 
Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel L. Romanow 

Mr. & Mrs. Edward J. Rothe 
Mr. & Mrs. Stephen A. Shaughnessy 
Jane & Wat Tyler 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathee & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 
Barbara & Robert Cotta 


Ms. Bonnie L. Crane 
Elizabeth & Lyle Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 

Mr. John W. Gerstmayr 
Mr. Christopher Hogwood 
Mr. Glenn A. KnicKrehm 
Mr. Walter Howard Mayo III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 
Winnie & Leroy Parker 
Ms. Alice E. Richmond 
Dr. Michael Fisher Sandler 
Judith & Carl M. Sapers 
Drs. Richard & Mary Scott 
Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 
Kathleen & Walter Weld 
Jane & James Wilson 

Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Mr. Mitchell Adams 

Dr. F. Knight Alexander 

Mr. Rex E. Atwood 

Martha H. & Robert M. Bancroft 

Barbara & Herbert J. Boothroyd 

Helen & Harvey Brooks 

Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Katie & Paul Buttenwieser 

Dr. T. Edward Bynum 

Mr. Thomas R. Cashman 

Lynda & John Christian 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

James & Betty Elgin 

Mr. & Mrs. Thomas H. Farquhar 

Mr. William H. Fonvielle & 
Ms. Carole Sharoff 

Mr. John Tyler Fosdick III 

Darcy & Howard K. Fuguet 

Mrs. Conchita Geyer 

Mr. Peter Gibson 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Mr. Kieran FP. Gray 

Sylvia & Roy A. Hammer 

Robin J. & Dean F. Hanley 

Mr. Louis S. Harvey 


Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Ms. Marilyn Brachman Hoffman 
Susan & John Howland 
Ms. Donna Huron & 
Mr. John Paul Marosy 
Ms. Rachel Jacoff 
Sarah & James Joslin 
Mr. Alan C. Kay & 
Ms. Bonnie MacBird 
Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 
Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 
Dr. Michael H. Lawler & 
Ms. Bonnie Shershow 
Ms. Barbara Lee 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. I. Jay Levitts 
Mr. & Mrs. G. H. Lewald 
Lisa & Lloyd Lipsett 
Ms. Lois Lowry 
Pat & Richard MacKinnon 
Mr. Peter G. Manson & 
Mr. Peter A. Durfee 
Mary & Robert Marra 
Ms. Sandra Sue McQuay 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Ms. Joan Nissman & 
Mr. Morton Abromson 
Dr. & Mrs. Maurice M. Pechet 
John & Suzanne Pratt 
Dorothy M. & 
Jerome J. Preston, Jr. 
Ms. Dorothy Puhy & 
Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Jane K. Reardon 
Ms. Robin R. Riggs 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Mr. Robert N. Shapiro 
Ms. Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Ms. Pamela O. Waite 
Mr. & Mrs. Keith G. Willoughby 
Rev. & Mrs. Cornelius A. Wood, Jr. 
+Mr. Robert C. Yens 
Ms. Gwill E. York 
Hon. Rya W. Zobel 
Anonymous (2) 
+ In memoriam 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
The Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
American Express 
BOSE Corporation 
John Hancock Mutual Life 
Insurance Company 
The Helena Foundation 
International Data Group 
Marriott’s Custom House 
The Parthenon Group 
The Schrafft Charitable Trust 
Seth Sprague Educational and 
Charitable Foundation 
State Street Bank & 
Trust Company 
Stearns Charitable Trust 
Sun Life of Canada 
Madelaine G. vonWeber Trust 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Hermés 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Wood Family Foundation 


Silver Benefactors 

($2,500 to $4,999) 

Addison Wesley Longman 

America West Airlines 

The Boston Company 

The Boston Foundation 

The Boston Globe Foundation 

Clipper Ship Foundation, Inc. 

Coopers & Lybrand LLP 

Alice Willard Dorr Foundation 

Ernst & Young LLP 

Fidelity Charitable Gift Fund 

The Gillette Company 

Harcourt General Charitable 
Foundation 

Raymond E. Lee Foundation 

Liberty Mutual Group 

Little, Brown & Company 

The Millipore Foundation 

A. C. Ratshesky Foundation 

Raytheon Company 

Abbot & Dorothy H. Stevens 


Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 
BankBoston 

Boston Council for the Arts and 

Humanities 
The Catered Affair 
Country Curtains 
James A. Daniel, 

DeWolfe New England 
Eastern Enterprises/Boston Gas Co. 
Fresh Pond Travel 
Charles and Sara Goldberg 

Charitable Trust 
Lawrence Cultural Council 
Lynn Arts, Inc. 

John McGee/Mamma Maria 
Price Waterhouse 

The Putnam Companies 
State Street Research & 

Management Company 
Stride-Rite Charitable Foundation 
Talbots 
Thermo Electron 
Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 

Cambridge Cultural Council 

Charrette Corporation 

The Charles Stark Draper 
Laboratory 

Eaton Foundation 

Mary Fifield Associates 

Infiniti Luxury Automobiles 

Loomis, Sayles and Company 

Lowell Cultural Council 

Louis M. Martini Winery 

Thank You Company 


Patrons 

($100 to $499) 

BeneTemps, Inc. 

Massachusetts Envelope Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mrs. Susan Baust 
in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 
Mr. & Mrs. William F. Brace 
Mr. & Mrs. Peter M. Farnam 


Mr. & Mrs. Charles L. Gagnebin III 


Mr. & Mrs. Richard B. Gladstone 
Barbara & Steven Grossman 
Prof. Ellen T. Harris 
Mr. & Mrs. George Hatsopoulos 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Ms. Sue Kazanas & 

Mr. Cushing Anderson 


Ms. Beth S. Klarman 
Mr. Stephen Morrissey & 
Ms. Jill Harmsworth 
Jane & Robert Morse 
Mr. William J. Mrachek 
Mr. William Amory Potter & 
Ms. E. Kay Cowan 
Kay & Stanley Schlozman 
Drs. John & Elizabeth Serrage 
Mr. & Mrs. Bernard Solomon 
Kimiko & Makoto Suzuki 
Charles & Rebecca Vest 
Mr. & Mrs. Charles Vignieri 
Donald & Susan Ware 
Karen & Hartley Webster 
Ms. Beverly Wing 
Ms. June Yip & 
Mr. Jeffrey S. Hovis 
Mr. & Mrs. Arnold B. Zetcher 
Anonymous (1) 


Orchestra Circle 
($250 to $499) 
Ms. Katharine C. Armstrong 
Dr. & Mrs. John H. Arthur 
Mr. & Mrs. Thomas L. Atkins 
Mr. Joseph Axelrod 
Ms. Rhona Bakst 
Ms. Ainslie Baldwin 
Holly & Thomas Bazarnick 
Mr. Edward R. Bedrosian 
Ms. Roberta F. Benjamin 
Dr. Warren Bennett 
Dr. John Biggers 
Mr. Peter M. Black 
Mr. & Mrs. David M. Bray 
John & Diane Britton 
Helen & Harvey Brooks 
Rev. Thomas W. Buckley 
Father George A. Carrigg 
Mr. Frank J. Ciano 
Mr. & Mrs. Howard I. Cohen 
Sylvia & John Constable 
Ms. Priscilla Coughlin 
Mr. Nathaniel T. Dexter 
Mr. & Mrs. Mark Duffy 
Dr. Richard Falb 
Mr. William Fleming 
Mrs. Fairfield Goodale 
Helen & Raymond Goodman 
Mr. & Mrs. Kenneth B. Gould 
Mr. & Mrs. Nicholas P. Greville 
Suzanne & Easley Hamner 
Lucie & James Hangstefer 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
Patricia & John Herrin 
Mr. & Mrs. Barry E. Hoffman 
Ms. Glee Garard Hoonhout 
Jane & Peter Howard 
Mr. Richard B. Jacobs 
Ms. Sara L. Johnson 
Mr. Christopher P. Jones 
Albert & Diane Kaneb 
Karen & Barry Kay 
Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
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Ms. Margo Kittredge 
Mr. & Mrs. Michael Kraus 
Dr. & Mrs. Allen S. Krieger 
Laura & Thomas Lucke 
Elizabeth & Samuel Magruder 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Mr. John J. Marczewski 
Dr. & Mrs. Edward J. Martens 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Ms. Debra Ann Moniz 
Mr. George Moriarty 
Triet & Phuong-Anh Nguyen 


Mr. & Mrs. William H. Niblock, Jr. 


Mr. Peter Nord 
Ms. Anne Nou & 
Mr. Thomas A. Teal 
Mr. Rienzi Parker 
Mr. Harold Pratt 
John & Suzanne Pratt 
Dr. & Mrs. Peter B. Randolph 
Mr. William C. Reynolds 
Dr. & Mrs. Gordon B. Robbins 
Mr. Walter M. Robinson 
Lee & Eric Rosenvold 
Judith & Carl Sapers 
Mr. John Schnapp 
Dr. Catherine G. Schneider 


Mr. & Mrs. Robert G. Scully 
Mr. Robert Strassler 

Ralph & Christina Sweetland 
Dr. & Mrs. Joseph J. Volpe 
Peter & Gail Walcott 

Mr. Robert M. Wax 

Mr. Paul Wessling 

Mrs. Edith G. Weyerhaeuser 
Virginia & John Wieland 


Mr. & Mrs. William G. Wilkinson 


Mr. & Mrs. Bruce R. Williams 
Katharine & Marshall Wolf 
Susannah & Thomas Wood 
Mr. & Mrs. John C. Wyman 
Anonymous (3) 





Conductors Circle 


... because great music 
requires more than just a great 
orchestra and chorus... 


Your support makes it possible! The Conductor's Circle of the Handel & Haydn Society 
brings together individuals who share a deep commitment to authentic performance of 
Baroque and Classical music. Each member plays a vital role in supporting 
not only H&H's renowned period instrument orchestra, but also its 
acclaimed professional chorus and educational outreach programs which reach 
more than 7,000 children each year. Conductor's Circle members share a personal 
pride in making each performance possible and enjoy a number of exclusive benefits. 


JOIN H&H'S CONDUCTOR'S CIRCLE. 
HELP SUSTAIN OUR GREAT MUSIC! 


Michael E. Jendrysik, Director of Annual Giving * (617) 262-1815 





H&H Caprrat CAMPAIGN 


(<4 » 
PRESERVING THE TRADITION 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 
Ms. Diane T. Spencer 
Wintersauce Foundation 
Anonymous 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 


Dr. & Mrs. Leo L. Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundations 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 


Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Mr. & Mrs. John Gerstmeyr 
Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Mr. Walter Howard Mayo III 

Ms. Amy Meyer 

Amelia Peabody Foundation 
Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&¢H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H&H performances. H&H acknowledges 
the generous commitments made to honor Dr. Geyer by the following individuals: 


Leadership Gifts ($10,000 and above) 
Dr. & Mrs. Leo L. Beranek 
The Viginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Benefactor Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Joyce Schwartz 
Anonymous 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 

Mr. James Hangstefer 

Mr. James Joslin 


Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 

Janet & Dean Whitla 

+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Andrew J. Arrison, M.D. 

Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 


Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 
Mr. & Mrs. Steven A. Hutchinson 
Mr. R. Willis Leith, Jr. 

Ms. Louise H. Marr 

Ms. Barbara Maze 

Mrs. Robert B. Nuechterlein 

Ms. Arlene Osoff 

Dr. & Mrs. Alan M. Rogol 

Mr. John Ryan 

Edward & Christy Saling 
Katherine & Michael Schieffelin 
Mr. & Mrs. Stephen Shaughnessy 
Mr. & Mrs. Dean F. Smeltzer 
Ms. Helen F. Valja 

Shigian Steven Wang 

Ms. Robin B. R. Wood 

+ In memoriam 


PLEASE HELP US SAVE HANDEL’S HOUSE 


The Handel House Trust was established in 1991 with the 
objective of saving the house in Brook Street, Mayfair—where 
Handel lived for thirty-six years, composed Messiah, and where 
he died—and creating in it a museum to honor the composer. 


With help from the Heritage Lottery Fund, a few large gifts, and 
a very large number of small ones, the Trust completed the 


purchase of a 999-year lease before the end of 1996. 


The Handel House Museum will be a musical center, with a 
recital hall to seat seventy and a music room upstairs, where 
Handel himself played through his scores and directed rehearsals. 
There will be a dedicated education room, a library, and a 
museum shop. 


The Trust has already begun a detailed archival and “archaeological” examination of 
Handel’s house to learn its full structural history. Work will be done over the next two 
years, with Julian Harrap a leading authority on the preservation and restoration of 
Georgian buildings, as architect, to recreate Handel’s own living environment as part of a 
museum designed to honor his memory and to evoke the man, his life, and his times. 


These ambitious goals can be accomplished only if Handelians and music-lovers around the 
world provide generous support toward the Trust’s objective of creating a worthy, modern 
museum. A sum of $1.2 million must be raised by April 1, 1998. If we fail, Handel’s 
house becomes a shop with offices above. Help us seize this unique opportunity—it will 
not come again. 


Please help us create the Handel House Museum. Gifts (including gifts in kind) will be 
gratefully received; larger ones will be acknowledged in permanent form within the 
museum. Copies of a brochure with information about giving are available at this 
performance or from: 


Coudert Brothers 
1114 Avenue of the Americas 
New York, NY 10036-7703 
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When you listen to Bose the uncanny resemblance 
to a live performance is no accident. All of our music 
systems are based on research that begins at the source — 
the concert hall. That’s because at Bose, re-creating sound 
is much more than a matter of reproducing music note 
by note. Our goal is to deliver sound with the clarity and 
spaciousness you’re enjoying today, at this performance. 
To hear just how far our research has taken us, listen to 
any Bose product. Close your eyes — you may almost 


believe that the concert has begun again. 








“ust listen to 
the music... 
[Bose] delivers 
sparkling, 
multifaceted 
sound with as 
much fire as a 
well-cut 


diamond.” 


— Rich Warren, 


Chicago Tribune 





| 1-800-444-BOSE 








Better sound through researche 





ABouT HISTORICALLY INFORMED PERFORMANCE 


t first, the notion of historically informed 

A retrane seems a bit daunting. It 
really does not take intricate musical 

scores and a library of books to fully appreciate a 
historically informed performance. What it does 


take is a little bit of curiosity as well as an 
enthusiasm for music. 


Historically informed performance, or 
“HIP” as it is known, grew out of people's natural 
need to question and experiment. After 100 years 
of using nineteenth-century-style orchestras for 
everything from Bach to Brahms, innovative 
musical thinkers in the 1970s raised intriguing 
questions such as: “If the piano was not available 
to Bach in his time, why do we use it now when 
performing his works?” In fact, the keyboard used 
by Bach was different from the one used by 
Mozart, and in turn the keyboard Mozart used 
was quite different from the one used by 
Beethoven. In addition to the changes in 
instrument technology and design, chorus and 
orchestra sizes have changed over the years. 
Composing a symphony for ninety players would 
not have endeared Haydn to his employer at the 
Palace of Esterhazy. How could the Prince 
possibly have fit all those musicians into his salon? 


What HIP performances offer audiences 
is a chance to hear Baroque and Classical works 
using the same instrumentation that was available 
to the composer. In this way musical lines that 
disappear in larger, homogeneous ensembles 
become clearer and take on a more prominent 
part of the musical experience. The Handel & 
Haydn Society has presented HIP performances 
since 1986, when Christopher Hogwood assumed 
the position of Artistic Director, and under his 
guidance it has begun to develop the nation’s 
preeminent period orchestra. Many of the 


Society’s period-instrument players come from 
Boston; some travel from New York, Washington 
and Europe to perform with the group. 


Of the instruments themselves, several 
used in the orchestra were actually built in the 
Baroque or Classical periods; others are replicas 
designed with specific Baroque and Classical 
models in mind. The most visible differences 
between modern and period orchestras can be 
seen in the woodwinds, where the instruments 
have few keys and are actually made of wood, and 
in the brass, where the instruments have simpler 
lines and no valves. Differences less apparent to 
the eye than to the ear include lower pitches and 
the use of gut strings instead of steel. 


It takes more than period instruments to 
create a HIP performance. H&H concerts use the 
most up-to-date scholarship, often through newly 
edited scores. Audiences have the opportunity to 
hear the unique textures afforded by period 
instruments, as well as appropriate tempos and 
dynamics. Christopher Hogwood, one of the 
early leaders in HIP, sums up his philosophy this 
way: “Modern instruments, which were built to 
be used in large auditoriums, are deluxe machines; 
they are rich, full, bright. Original instruments 
sound sweeter, leaner, less heavy. Often, they are 
more transparent, more articulate, more 
rhythmic. What is significant is that the sound 
they produce enables us to approach more 
accurately the style and sound of the classical 
composers. We follow their conventions; we do 
not force them to follow ours.” 


—Adapted from He&H’s 1990 Jubilee Festival 
program book 


We are proud to support 
the Handel & Haydn Society 
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INTERNATIONAL DATA GROUP 
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the ine x pres sa be a. arises ane 


— Aldous Huxley 


A 110-year tradition continues... 

Newly renovated with 44 private apartments, The Cambridge Homes is 
a not-for-profit assisted living residence located next to Mount Auburn 
Hospital. For information concerning our assisted living services or 


independent program, please call 617.876.0369. 


THE CAMBRIDGE An Assisted Living Residence 


HOMES 
360 Mount Auburn Street 
Founded 1887 Cambridge, Massachusetts 02138-5599 









Buying Paintings and Antiques in Boston 





% Paintings, Prints & Sculpture 
% American & European Furniture 
% Oriental Rugs & Tapestries 

* Silver & Jewelry 

* Porcelain & Glass 

% Entire Estates & Collections 












Michael B. Grogan, President and Chief Auctioneer of Grogan & Company, is actively 
purchasing antiques and fine art. Grogan & Company is New England's leading buyer 
of fine arts and antiques. Estate executors and lawyers, please take advantage of our 
unique “broom-clean” service. 


Call for a confidential, no obligation appointment: 1-800-823-1020 


GROGAN & COMPANY 


Fine Art Auctioneers and Appraisers 


22 Harris Street, Dedham, Massachusetts 02026 + Telephone (781) 461-9530 + Fax (781) 461-9625 
In New York: 790 Madison Avenue, New York, New York 10021 « Telephone (212) 744-8989 
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The Handel & Haydn Society 


extends its sincere appreciation 


to the 


Commercial Office 
of the 


Government of Spain 


for their generous donation of 


Wines from Spain 


and gratefully acknowledges 


the assistance of 


Dellie Rex, 
Wine Consultant. 

















"Sometimes the best medicine is a home remedy - 


A full range of home health care services and programs enabling patients to 
maintain an independent lifestyle in the comfort and security of their own homes. 


VISITING NuRsE ASSOCIATION OF BOSTON 


nursing ® physical, occupation and speech 

therapies* home health aides® nutritionists A. 

* social workers® specialty programs for 

oncology, mental health, maternal child health, 

home infusion, and HIV/AIDS® 24-hour 

services GOLDEN Care, INC. 


Celebrating 20 years of caring 
(617) 426-6630 


referrals and information only 




















home health aides homemakers 
*companions * live-in .care® shifts or 
part-time hours respite 


(617) 267-5858 


607 Boylston St., Boston 02116 










75 Arlington St., Boston, MA 02116 
Administrative Office 426-5555 


Accredited with Commendation by JCAHO 








“Seto” 
Boston Globe 


“One of the BEST new after work drink 
and graze spots to hit Boston in years.’ 
Boston Phoenix 


“Botolph’s on Tremont is trendy, 
but it works and I like it.” 
Boston i wie 


olph 


pn 2 ny 


A Great Choice Before or After the Curtain 
Located in the South End’s Famous Restaurant Row 


569 Tremont Street © 424-8577 
Open Daily 11:30 am - 11:30 pm 
Valet Parking Available 





The critics are 
singing our praises. 


THE FLAVORS ARE BOLD AND ENVELOPING. 
This restaurant has evolved over the years to one that rivals fine 
dining anywhere in the city. 
Alison Arnett, Boston Globe Calendar, October 31, 1996 


BOSTON’S TOP RATED ITALIAN RESTAURANT. 
America’s top tables - Our readers’ favorites. 
Gourmet, October 1996 


ONE OF BOSTON’S BEST RESTAURANTS, PERIOD. 
Mamma Maria has hit its stride, a non-cliché place 
where everything works graciously. 

Bon Appétit, April 1994 


Charming cobblestone streets and a spectacular view 
of the city provide the backdrop for dining in our 
turn-of-the-century townhouse. Relax in one of our six 
intimate dining rooms and experience a dinner 
worth singing about. 


3 NorTH SQUARE, BOSTON 
(617) 523-0077 





/ Chef 
Andree ee 
Eno ‘Roberts @ Royal Insurance 


new 


pix fixe =, 


menu at the Handel & Haydn Society 


on their 183rd season 


neSen 2 
Pe) @ C ei 25 New Chardon Street 


Boston, MA 02114-4797 


45 School St - Boston (617) 557-4200 
Reservations 227-3370 





MarRIOTT’S CuSTOM HOUSE. 


Visir Our PREVIEW GALLERY TODAY. 


If you would like to learn more, please call us at (617) 310-6376. We will be happy 
to arrange a personal Preview and answer any questions you might have. Should 
you decide to visit our Preview Gallery, it will be our pleasure to present you with a 
$75 gift certificate to Saks Fifth Avenue—our way of saying “thank you” for your time 
and interest. 


The Preview Gallery is located across from 
Marriott’s Custom House, at 200 State Street. COSTOMHOUSE 








Previews can be arranged to suit your schedule. A Marriott Vacation Club Resort 


This promotion is designed for couples or individuals with an annual income of over $80,000. Attendance at a 90-minute sales presentation at the 
Marriott Vacation Club Gallery at 200 State Street, 8th Floor, adjacent to the Marriott’s Custom House, is required to qualify for this offer. If married, 
we requite husband and wife attend together. Employees of Host Marriott Corp., Marriott International, Inc., its affiliated companies and their 
immediate families, previous participants, and current owners of Marriott Vacation Club International properties are ineligible for this offer. Offer 
void where prohibited by law. This offer is not valid in conjunction with any other offer. This offer expires December 31, 1998. Gift Certificate 


has a fair market value of up to $75. Marriott Ownership Resorts, Inc. is the developer, an equal opportunity lender, and a subsidiary of Marriott 
International, Inc. 





Here are five reasons 
why we're America's 
choice to Italy. 
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Only Alitalia offers so many 
weekly nonstops to Italy. 


Whether you're leaving from New York, Boston, 
Chicago, Miami or Los Angeles, you'll find an 
Alitalia flight to Italy that's right for you. You'll fly 
in one of our spacious nonstop widebodies, so 
your trip will be comfortable and relaxing. And 
on every flight, you'll enjoy the warmth and 
hospitality Alitalia is famous for. If your travel 
plans take you beyond Italy, Alitalia can handle 
that too. From Italy, we can fly you to 106 cities 
in 54 countries around the world. We're also 
a participant in the mileage programs of 
Continental and USAir. Call your travel agent 
or Alitalia today, at 1-800-223-5730 and find 
out why Alitalia is America's choice to Italy. 


Allitalia 


One string of pearls and a black tie. 





g ovation. 


One night and a fond memory. 


or 
a 


One stop and you’re home. 


DeWolfe is proud to support the Handel & Haydn Society DeWolfe 


and will make a substantial cash donation to the society for 


4 sm 
each member who buys or sells a home through DeWolfe. One slop and edad home. 


For information about this program, please contact Susanne O'Hara 
at DeWolfe Corporate Services at (781) 863-0960 or (800) 874-0701. 80 Hayden Avenue © Lexington, MA 02173 





you like 
cayenne pepper. 
On your 


jalapenos. 
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In-depth News & Information 








If you’re not getting the whole story, consider what you're missing. 





fe KADIO BOSTON 


Americas highest rated classical music station 
VANANYANO MORO) 


